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This document provides details of the structure and content of this programme.  
 
Programme context 
and history 

Established in 1981, Architectural History MA at The Bartlett is the UK’s 
longest-running and most prestigious Master’s course in the historical, 
theoretical and critical interpretation of architecture, cities, urban spaces, 
creative practices and of their representations. 
 
Over the past 35 years, the course has developed to prioritise the exploration 
of new and existing methodologies and critical theories as they might be 
applied to the study of architecture and cities. Rather than dealing with 
architecture exclusively through the work of famous individuals, landmark 
buildings, stylistic classification or normative categories, the course locates 
architecture within social, ideological, creative, political, material and 
technological, theoretical and urban processes. In doing so, it explores the 
boundaries of what might be regarded as constitutes legitimate architectural 
objects of study, and the effects of different modes of historical 
interpretations upon the discipline and beyond. 
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resistance to this labelling (‘Gay News’ issue 46, February 1974, Gay News 
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has been credited in part to the first NASA satellite images of the Earth in the 
1960s which greatly influenced visual



Architectural History MA  
Programme Information Sheet  

 

 19 

uncontaminated culture. Since his arrival, Varanasi has received an 
infrastructure boost worth over three billion pounds, with the projected 
intention of transforming the archaic city into a globally accessible and 
developed ‘smart city.’ But this development is not a neutral entity, it is 
drenched in the polarized colours of politics, mobilized for the stabilization of 
culture, which fixes meanings through the inertia of the invested economic 
capital. Centering this development, is an emergent sacred project, the 
Kashi-Corridor Temple precinct complex. 
 
This research diverges away from the sacred narratives which have rendered 
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processes revolving around the built environment in the production of place, 
in an old-new space (Dovey, 2009). The seemingly divergent theoretical 
discourses of these different knowledges, soundly based within their own 
paradigms, may be useful to a multiplicitous understanding of built form. 
With democracies all over the world observing a shift towards the ideologies 
of right-wing populism, the critical examination of social structures as 
products of power relations between hegemonic and subordinate cultures 
and its reflections in spatial constructions, positions the research within the 
domain of this leitmotiv of contemporary post-colonial political scholarship. 
 
This study of the polyvalent forms of power aids in the construction of total 
assemblages of several processes operating in various registers converging 
at this very moment in time. The built environment provides physical evidence 
to how the governmental power is translated into embodied experience, 
where competing identities assert themselves in the visual order of a global 
neo-liberal consensus. These image cultures speak to a politics of recognition, 
exclusion and assertion, in an avowedly plural and religiously inflected post-
colonial polity. The semblance of such pluralistic epistemologies and 
pervasive heterogeneity of power construct a more holistic image of the 
polarity of these theologically charged architectures. This plurality 
transgresses intelligible and embodied boundaries of self through mental, 
symbolic, physical and notional systems of image practices. Inimical to the 
ideas of nationalism, these forces appendage identitarian ideas of people 
that are mapped onto territories at various scales. Peeling the layers of 
religion, caste, place and representation, one can surface the existential 
hybridity that is masked under the unilateral narratives of the site as Hindu 
sacrilege which supplements the ideological aspirations of the bodies in 
power towards the construction of selective identities. 
 
Dean Black 2019 
The Modern Broiler Chicken. Architectures of gender-species intersections 
in Ulster, Northern Ireland 1890-present 
 
At present, the modern broiler chicken outnumbers all other domesticated 
species on planet earth, including that of humankind. With 23 billion alive at 
any one time, the humble fowl now presents itself as humanities 
contemporary companion species. Banished from the domestic realms of our 
homes and cities however, today the chicken walks on eggshells between the 
agricultural and industrial lines of the modern poultry house, that fulfils our 
insatiable appetite for the bird’s fleshy breasts and thighs. Its bones equally 
presenting themselves as geological markers that have come to define our 
time within the Anthropocene (D. Carrington, ‘The Anthropocene epoch: 
scientists declare chicken as dawn of human-influenced age,’ The Guardian, 
2016). Indeed, the rise of our avian companion and the modern poultry 
industry has significantly restructured agricultural landscapes, foodways 
and the body of the chicken itself. In advent of Brexit and a myriad of 
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Addressing such concerns, this dissertation aims to construct an architectural 
history of the modern poultry industry in Ulster, Northern Ireland, whose 
chicken bodies now supply 30% of the British market (‘Developing an 
agricultural policy for Northern Ireland,’ Parliament.UK, 2019). Going beyond 
our beloved chicken shops and supermarkets, this paper traces its 
development through the spatial realms of the Northern Irish farmstead and 
argues that the rise of this agri-industrial enterprise has been inherently 
linked to a series of non-standard actors and histories. Histories imbued with 
notions of women, Northern Ireland and the chicken itself as entities that are 
often made other. Thus, this research equally attends to the construction of 
female-avian subjectivities and their subsequent gender-species 
intersectionality. Their multifaceted identities defying any form of a fixed, 
unidirectional narrative that the industry presents. 
 
In doing so, this research engages with the work of feminist and 
posthumanist philosopher Donna J. Haraway. Employing her theories of 
companion species, contact zones and processes of becoming with, in order 
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practitioner/researcher and reflect on my role within an arguably 
dysfunctional planning system. 
 
The paper begins by providing a brief introduction to the different historical, 
theoretical and practice-based definitions of the vernacular, integrating 
critical theory from vernacular architecture studies, planning and urban 
design with DNA interviews and consultations. In doing so, this paper 
demonstrates how developer-led design codes -that claim to reinforce 
distinctive characteristics of place by prescribing architectural aesthetics 
based on traditional, ‘locally’ recognisable forms- result in homogenising 
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enact these decisions. Since the 13th century, this process had been the 
responsibility of local commissions of sewers (H. G. Richardson, ‘The Early 
History  of Commissions of Sewers,’ English Historical Review, 34/135, July 
1919, pp. 385-393). Through a legal mechanism of court sessions and 
neighbourhood juries, the commissions directed the labour of local 
inhabitants to maintain drainage infrastructure. The success of this process 
depended on the imbrication of the commission’s operational rhythms with 
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through ‘law stakes’ (measuring water height), and a ‘mill horn’ (ibid.). The 
mill horn regulated the operational rhythm of the three mills, in order to share 
the flow of a single watercourse. Since at least 1570, Newnham Mill was 


