


1TOMORROW’S HOME 2050 — FINAL REPORT

TRPRUURZ’V HRPH ZDV DQ LPPHUVLYH  
H[KLELWLRQ KRXVHG DW WKH MXVHXP RI WKH 
HRPH LQ HR[WRQ EHWZHHQ NRYHPEHU  
202� DQG -DQXDU\ 2022� 'UDZLQJ XSRQ  
OHDGLQJ UHVHDUFK IURP WKH 8&L IQVWLWXWH 





TOMORROW’S HOME 
E;HI%ITION
TRPRUURZ’V HRPH ODXQFKHG WR WKH SXEOLF 
RQ 22 NRYHPEHU 2020 ² D PXOWLVHQVRU\� 
LPPHUVLYH H[SHULHQFH ZKHUH YLVLWRUV  
ZHUH LQYLWHG WR FURVV WKH WKUHVKROG WR  
WKH IXWXUH� 

The exhibition focused on three main  
topics which already affect our way of  
living, but will increasingly come to the fore 
over the next 30 years: 

• Climate change 

• An ageing population 

• Digital automation 

These themes were explored through a  
collection of storytelling and imaginary 
household objects and services, from 
smart-sensor cups that can detect your med-
ication levels, to an AI platform that allows 
you to interact with deceased loved ones. 
These interactive items were  
designed to provoke visitors to reflect on their 
personal boundaries when it comes  
to technology. 

We encountered these objects as we  
followed the daily routines of three  
different inhabitants living in a 
multigenerational co-habitation: 

• Kai, 17, who works for a 3D printing  
company and has never tasted meat 

• Mo, 76, a retired teacher with dementia 

• Charlie, 34, with cerebral palsy, who 
works for a protein manufacturer in  
Buenos Aires 



TOMORROW’S HOME EXHIBITION
AT A GLANCE
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WOR.SHOPS                                                                                                                             
OXU LQ�SHUVRQ ZRUNVKRSV DW WKH MXVHXP 
RI WKH HRPH ZHUH DQ RSSRUWXQLW\ IRU WKH 
8&L FRPPXQLW\ DQG PHPEHUV RI WKH  
SXEOLF WR FRPH WRJHWKHU DQG OHDUQ IURP 
HDFK RWKHU� 
                                                              
‘Re-imagining tomorow’s home  
when I’m older’   
Can our homes provide better health, care 
and wellbeing? Should they feature high 
tech, or no tech? What about the use of more 
data? 

And how should our homes best connect us 
to what matters most, like family, community, 
our work and social lives, and a flourishing 
planet? 

In this collaborative, interactive and fun 
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POLITICAL  
& SOCIAL 

DYNAMICS
6%

‘What was missing? What innovations 
and engineering could exist to support 
you in the future at home?’
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HEAL

THCARE

ENGINEERING

Website: www.ucl.ac.uk/healthcare-engineering
      
        healthcare-eng@ucl.ac.uk

        @health_eng

FUNDING
Tomorrow’s Home 2050 was made possible by financial support from:
The Royal Academy of Engineering, UCL Grand Challenges, and the UCL 
Weiss Centre. The Museum of the Home provided valuable support in kind.
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